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Our 2008-2009 season has taken Asound the Worl@lVe traveled to Russia, Spaamd Latin
Americag Vienna, andow we arrive back in Ameca.

Tonight three pieces portraythe unique gnius that is this country. Iithe Overture to Caralid
Leonard Bernstein gives us reason for hope amidst greatudiff. Randall Thompson directs us
toThomas Jef fiaThe Deshlest ofiFneesiobycklebrating thosealues thabind
us.Finallyj n Pet er B o yEdigidland: The Dream of Arkeweabservethe wonder
and energy of our diversity.

Arguablythis continuity of values joined to our diversity of kac
ground gives Americastuniquebrilliance The many experiences,
traditions of people from acrosthe world continue to enrich
our culture, our sense of what
do not fear stranges d if they meanpeace, wevelcome
them Perhapghe 19" century Ameican poet, WaltwWhit-

man had this in mind when he wrote of America:

Thou varied chain of different States, yet otity iolely,
A special song before | go I'd sing o'er all the rest,
For thee, the future.

I'd sow a seed for thee of endlessmxitiy,
I'd fashion thy ensemble including body and soul,
I'd show away ahead thy real Union, and how it maynty@isicch
é.
Sail, sail thy best, ship of Democracy,
Of value is thy freight, 'tis not the Present only,
The Past is also stomethee,
Thou holdest not the venture of thyself alone, not of the Western continent
alone,
Earth'sésuméentire floats on thy keel O ship, is steadied by thy spars,
With thee Time voyages in trust, tlecadent nations sink or swim with thee,
With all their ancient struggles, martyrs, heroes, epics, wars, thou
bear'st the other continents,
Theirs, theirs as much as thine, thealigstjpport triumphant;
Steer then with good strong hand and wary eye O helmsman, thou carrigsargjoret, com
Venerable priestly Asia sails this day with thee,
And royal feudal Europe sails with thee.

Thou Mother With Thy Equal Brood (from Leaves of Grass, 183892)



Born Overture toCandide

August 25, 1918, ka
rence, Massachusetts LEONARBERNSTEIN

Died Estimated duration
October 14, 1990, 5 minutes
New Yok .

Scoring

Work composed T_he Overture to Candide is _scored for thre(_a flutes,
The operettaCan- piccolo, two oboes, two clarinets, bass clarineflaE
dide. 1956 ’ clarinet, three bassoons, contrabassoon, four French
' ' horns, two trumpets, three trombones, tubanpa-
ni, percussion, harp and strings.

World premiereof
operetta

Colonial Theater, Bn
ton, Massachusetts, on October 29, 1956

OSO performancéistory
The OSMasperformed thistwice before, most e-
cently in 1992.

French poets and revolution

Voltaire, French poet and philosopher, published a short novel in
1759,Candide: or Opiism | t mipbcated piece of writingn
which the poettook direct aim at the complacency bis dayo
the failed aswers that allowed social and economic malaise to
go on wabated, the shrug of the shoulders at stice, the n-
different nod to the plight of the powdess.Candidehrieks
protest, albeit satically, as if to tear apart the shatimat gave
French sciety a veneer of rgoectability. It is no under
statement to say t heofoundefidctt ai r e d s
geneation later on the leaders of the Frenétevolution.

Ultimately, the book wrestles with socigdnd moral)questons

that everyone ponderddow can weexplain thepresence of evil?

Why does it continu@ Can we make any kind of effective response

to injustice and inequity? In the mitBth centurya philosophy called

O@ i mi smé prevail ed o ingditutiods.ritevssc h s oc i €
thought that both good and evil are part of a universahanging system. Everything holds t

gether, ultimately, bythis unbroken chain of causes anffexts. Things are as they are, as they

are ever going to be. Thus, asoneofCahdi6 s char acters comwaly udes, s



oal | is for the best in the best of all possi
powerf u | and wealthy. Th e fordhe poorram powenlass.h i n it , hc

Thispolitical ironydrew Leonad Bernsteinto setthis work to musicin1 9 5 Anfesca Not
only did he want to target McCarthyism aitg chilling effect in our caury, but alsorailed
againsthat general complacecy that allowed such a thing to gmehecked. He wrote that
such thirking 6 nhibits the human power to change, to progress, to rise against injustice, to
create anthing that might contribute to aenuinely

7z

better worl d. o

An operetta, sort of

But we must not think of Ber
somber exposition, some kind of painpdbdtest

against what he saw wrong in America. Not at all!

This work is far more fun than that. Thibtettist,

Ll i an Hel |l man, sripeoduaityof ot he
that was the mark of the gen
novel. We should say the same of the one who

wrote the music!

We also know Bernstein wanted to spoof European
conventions and modeBthe operetta in @rticular

d a kind of operdite. Though originally conceived as
crowd-pleasing, sometimes raucous musical theatre,
operettas had long since beconpeetentious, seHmportant. So he wrote Candide as anep
retta (for that is how he thought of it) to deflate such musical Sbery.

He never conceived it as another Brhaay musical. Perhaps this is why Candide did not do

well at first. Itwasabittos ophi sti cated for audiences who me
Yet the entire work, under serious revision, has known times of revival and success. Tonight

we hear the overture only. He takes themes from several songs in the tj@eome bouncy,

others pignant, andreatesan overture of remarkable energyricism and humor. It jumps

and rollicks, and takes us for a mg ride. No wonder thisconcert piece is one of the most

frequently programmeadvorks of the 20th century repertoire.



The Testament oFreedom
RANDALL THOMPSON

Born

April 21, 1899, New York
Died

July 9, 1984, Bton

Work canposed

In 1942 he Uriversity of Virgiia, Charlttesville,
asked him to compose a work for its April 13, 1943
"Fourders Day", the 200thraiversary of the birth
of Thomas J&erson

World premiere

It was pemiered on April 13, 1943 by the Vinga
Glee Club under the dicdon of Stephen Tiile; the
composer served as pigst. Thompson later @hes-
trated the piece, and also pduced an aangement
for mixed clorus.

1 AT 1 BT O AesporGibililgE OO0 O

OSO perfo-
mancehistory
The OSO will pe
form this for the
first time.

Estimated dira-
tion
21 minutes

| (.
Scoring

Thompson scored this for 2 flutes, oboes, ity
bassoons, 4 horns, 3 trumpets & mmbones, tba,
percussion and strings

0A composer's first responsibility is, and alwayg
will be, to write music that will reach and move
the heartsfahis listeners in his own @dy.

Randall Thompson

One of the most celebrated American choralroe
posers of the 28 century, Thonpson ecelled at

mo Vv i negularh e &
or sacred texts. Writing for the 200 anriversary of

oreaching and

Thomas Jef fersonodos

together texts fromJ& er s on & s sdhken
movement , UsTHhd f(
pamphl et, 0

opening

comes from a 1774

Thomas Jefferson

rt
w

the Rights of British America". The second and third

movementsmploy lengthy passages fronifdes o rf@edaration of Causes and Necessity of
Taking Up Arms", written two days after the agbon of the Declaration of IndpendenceHe
persuaded the last Hdouts thatwar with England wasevitable. The finamovementquotes

from a letter (1821)writt e n i n

[heyedré r cgpandéree withto John Adam$

once a bitter enemy of #fe e r sweha osld die wihin hours of Jefferson in 18A6and co-

cludes with epetition of the opening statement.



This music, of course, came duritige heart of the
Second World WarJustas s onds words had
stirred hisfellow citizengo war agamnst Ergland, so
. now these words again stirred Amieans in the great
| struggle with Nizi Germany andrhperial Japan. Early
| that year the Resians hadiffially defeated the Ge
mans, but at gAfgkaCorpmasst . Ronr
. pushed back into Unisia, but nowithout many A-
| lied casulties. Though the British had gvailed
| against the Blitz, the Axis peers under Hiler still
held almost all &ope & from Norway to Sicily.

Though defeated at Mhvay, Japan still held sway
over 100 million people.

Athomethecondi ti ons wer e onwmtr restricteditravel datioghéddoodjaadv e r
fuel. Every industrial and agultural resource was comntiied to winning this war #ort. In

such an environment it is easy tmagine howwvarmlyJ e f f er s on 0 sceiveblis ds wer e
premiere was recoded by CBS and quickly broadcast natiade. It was also transmted by

shortwave radio to Allied sevicemen sitioned in Europe.

It is not without irony that we hear these same wordsday as our country fights on other ba
tlefidds @ Iraq and Afghanistan, and againsQakdaforces not easily located.

A patriotic cantata

The God who gave us life gave liberty at the same time; the hand of force may destroy but cannot
disjoin them.

i A Summary View of the Rights of British America (1774)
Il

We have counted the cost of this contest, and find nothing so dreadful as voluntary slavery. Hgnor, ju
tice, andhumanity forbid us tamely to surrender that freedom which we received from our galiant a
cestors, and which our innocent posterity have a right to receive from us. We cannot endure the infamy
and guilt of resigning succeeding generations to that wrehtkss which inevitably awaits them if we
basely entail hereditary bondage upon them. Our cause is just. Our union is perfect. Our internal r
sources are greaté We gratefully acknowledge, as
His Providencevould not permit us to be called into this severe controversy until we were grown up

to our present strength, had been previously exercised in warlike operation, and possessed of the
means of defending ourselves. With hearts fortified with these animedftegtions, we most solemnly,
before God and the world, declare that, exerting the utmost energy of those powers which ouribenef
cent Creator hath graciously bestowed upon us, the arms we have been compelled by our enemies to
assume we will, in defiance every hazard, with unabating firmness and perseverance, employ for the
preservation of our liberties; being with one mind resolved to die freemen rather than to live slaves.

fi Declaration of Causes and Necessity of Taking up Arms (July 6, 1775)

5



We fight not for glory or for conquest. We exhibit to mankind the remarkable spectacle of a people
attacked by unprovoked enemies, without any imputation or even suspicion of offense. They boast of
their privileges and civilization, and yet proffer no milderditions than seritude or death. In our a-

tive land, in defense of the freedom that is our birthright and which we ever enjoyed till the lage viol

tion of it; for the protection of our property, acquired solely by the honest industry of our forefathers
andour selves; against violence actually offered; we have taken up arms. We shall lay them down when
hostilities shall cease on the part of the aggmes and all danger of their being renewed shallde r

moved, and not before.

fi Declaration of Causes and Nessity of Taking up Arms (July 6, 1775)
v

I shall not die without a hope that light and liberty are on steady advance... And even should the cloud of
barbarism and despotism again obscure the science and liberties of Europe, titiy cemnains to pe-

sene and restore light and liberty to them...The flames kindled on the 4th of July, 1776, have spread
over too much of the globe to be extinguished by the feebigipes of despotism; on the contrary, they

will consume these engines and all who work them.

fi Letter to John Adams, Monticello (September 12, 1821)

Born Ellis Island: The Dream of America
Providence, for actors and orchestra with projectetiages

Rhode Island,

1970 PETER BOYER
National Public Radioroadcast this premiere on its

Work composed X

bl SymphonyCast program in July 2002.

Center for the
Performing Arts
commissioned
this workin cek-
bration of the

OSOperformance
The OSO has the honor to preséime Kentucky
premiere ofEllis Island: The Dream of America

Esimated duration
43 minutes

Scoring

Boyer calls for 7 actorpjccolo, 2 flutes, 3 oboes,

nglish horn, 3 clarinets;flat clarinet, bass clarinet,

oons, contrabassoon; 4 horns, 3 trumpets, 3
s, tuba; timpani, piano, celesta, harprpe



O Thi nki mrgge ofimmigrargs whoocame from so
many countries to America, having little more than what they
could carry with them, and the dream of a better life, has
always moved me geeyPetér Boyer

The immigrant story is our story

Boyer writes,

0The Umategdgl iSs often icall ed
grants. o6 This is because, f
from many other nations, have come to the United
States to make this nation their home, and they have
eventually come to be part of the Amiean fabric. With
the exception of the Native Americans, all Americans
are descended frommmigrants, whether they came to
the United States 200, or 100,

More than twelve million immigrangsassed through Ellis Islarmbtween 1892 and 1954. It

was, fosomany0t he gat e wa Ywotow of lvenmeicansatodécan trace their

roots to an ancestor who came through Ellis Islahthny of those attending this concen-t

night may find the stories toniglsimilar to the stories of their own greagrandparents. Even if

your own family history,idlkeyithiatyoucancestorstvere o ugh E
immigrants. Through thesgories,we come to see the &ure of the American experience, a

nation of many cultures.

0
or

An American Composer

Born in 1970, Peter Boyer is typical of the new
breed of American composed well trained adept
in many styles of music, moving easily from-co
cert stageto film score.He first received recg-
nition when he was 15, writing a 4@inute Re-
guiem in memory ohis grandmother. Now living
in Los Angeles, he not only teaches on the faculty of the
Claremont Graduate Universityut also has orchestrated
and composed the score for several motion pictures.

Ellis Island

Orchestras worldwide have performed his muditis majorconcert state work so far i€llis
Idand: The Dream of Amermanmissioned in 2001 by The Bushnell Center for the Performing
Arts (Hartford, Connecticut).The compaer describes the genesis of this work:






