Notes on ALatin Fiesta, o January 24,
BY DAVID GOODWIN, OWENSBORO SYMPHONY ORCHESTRA PROGRAM ANNOTATOR

e could take wordsometimesquoted from the German philosopher Friedrich Nietzche

(18441900) and apply them to our January concert. Speaking®fi S (i (CCarménhaS NJ
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contrast to the music of northern Europe (whils despised), musid\ietzchesaid, should
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airy southernsounds Due to the influence of the Frenahasters (thinkDebussy and Rayetomposers
delighted to develop the soundsfthe slzy 8 KAy S Odzf G dzZNBd ¢ 2y A3IKG GKS h{h
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rhythms, and by their fusion in the New World.
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Cuban Overture
GEORGE GERSHWIN

Born Estimated
As Jacob Gershowitz, September 26, 1898, in duration
Brooklyn, NY 10 minutes
Died Scoring
July 11, 1937, in Hollywood, CA The overture
is scored for
Work composed three flutes
JulyAugust 1932 (third
doubling
World premiere piccolo), two

The work under the titleRumbareceived its premiére  oboes, english
at New York's nowdemolished LewisohrStadium on horn, two
August 16, 1932, as part of an alGershwin program  clarinets in B

held by the New York Philharmonic. flat, bass clarinet, two bassoons, contrabassoon, four
French horns, three Blat trumpets, three trombones,

Owensboro Symphony Orchestiamost recent tuba, timpani, snare drum, xylophonehells, bass

performance drum, cymbals, wood block, claves, guiro, maracas,

10 years ago bongos and strings.
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Often composers, as they age, mature in their style,
reaching profound places only hinted at when they
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was fully capable of, what profound places he might
have found. He diegloung, 38 yearsld ¢ a brain
tumor resultingfrom a golf ball hitting his head!
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the French connection, where composers gatiady,

rest, or just live for awhile in the musical excitement of

early 20" century Paris. Gershwin spent time Paris to

find help for his compositional craft. The Frenisely

turned him down, lest they distort his unigue voice.

When Gershwin agld Ravel for lessons, and then the

French master heard how much the American earned,

Ravel repliedHow about you give me some lessons?

Why be a secondate Ravel, when you are a finste Gershwin?"

The legendary conductor Arturo Toscanini once saad tihe symphonic scores of George Gershwin

6SNBE GaiKS 2yfe Nibiethat maydad b@énybverstad Al i no doubt that

Gershwin was an American origin@dlershwin possessed the knack for fusing serious and popular music

into somethinghis very ownlt was as if he absorbed every

musical influence around him, and turned it to his own creative

ends. He sounds like no else, and n@dlas ever sounded quite

like George Gershwiie described himself as a "modern SWA N E F

romantic" andexplained'i NtzS Ydza A O X Ydza i K& IUE:AR RUUTRTRCSTTR K 2 dz3 K

and aspirations of the people and time. My people are
Americans. My time is today."

Born in Brooklyn, New York, to Russian immigrants, young
Georgeshowed aguicktalent for song writing With hisbrother,
LN}~ gNARGAY3a GKS feNRO&axX DS2
Pan Alley, thét KA (i loflitd\tim& Bdined as a pianist in the
European classical tradition, Georgegan to take popular music
stylesc jazz and ragtime and manipulate then into his own

voice. His first "hit"




His outputultimatelyincluded &ng hits, successful musical shows (BroadarayHollywood), classical
works¢ piano concertos, tone poem®hapsody in Blue, An American in Baas operalorgy and
Bes$ ¢ and songs still known today, suck &wanegFascinating=hythm, 1Got Rhythm, Srike Up The
Band,LadyBe Good, and Simmertime.

Two weeks in Havana

Neednga break froma hectic schedule,
Gershwin and some friends went to Cuba for a
couple weeks in February 1932e described
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hysterical weeks in Cuba, where no sleep wag
K | Rrtbefe was no escape from street
musicians and dancing. Two things in
particular fired his imaginatiog a popular
Cubansongy 9 OK Il £ S {dspiceA {
it up!.€ This was an early example of
a { I fThesotrids of d6-member
rumba band he encountered at one of
the many local festivalalso captivated
him ¢ particularly the Cuban and Caribbean
percussion not yetvell knownin the US; bongos, maraas,
calabashes (gourds) and claves.

He began writindRumba(his original title) in July 1932, finishing just in time for atGalishwin
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For its second performance Gershwin renamed the p@gban Overtureto gived I Y2 NB 2dzad A RS
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What to listen for

We should approach this with funthe music will surely get us tapping, even thinking about a dance
step or two. Listen (and look) for Cuban @ession instrumentg bongo, claves, maracas, gouythe
hallmark of the AfricasxCuban fusion so common in Sal§his piece comes in thrg@art form, the loud
dancing at the beginning and end, with the slower, lush section (clarinet and strings) irddiile.m

Perhaps irCuban Overturave see glimpses of the kind of composer Gershwiight have become
expandng uses of the orchestrbarmonic complexityanddramatic geniusBut he diedsoyoung. Oh
that might never have learned hoiw golf!



Noches en los Jardines de Espafia (Nights in the
Gardens of Spain)

MANUEL DE FALLA
Born The Orchestra
November 23, 1876, in Cadiz, Spain first performed
Nights in the
Died 1992-1993
November 14, 1946, in Alta Gracia, Argentina season.
Work composed Estimated
1915 duration
23 minutes
World premiere
April 9, 1916 at the Teatro Real in Madrid, with Scoring
the Orquestra Sinfonica de Madrid, Enrique The score calls for piano, three flutes and
Arbés conducting. piccolo, two oboes and English horn, two
clarinets, two bassoons, four horns, two
Owensboro Symphony Orchestra& most trumpets, three trombones and tuba, timpani,
recent performance cymbals, triangle, celesta, harp, and strings.

The Spanish discover Spanish music

Born on the southern coast of Spain, De Falla moved to Madrid to study piano and composition. As
composers acrodsurope began to focus on the native music of their countries, soSpanish

musiciandecame intensely interested in the folk and poputausic of Spain, particularfyom

Andalusia (southern Spaiy.S C I f { whiddrarelydiigedtlydioting folk material, nevertheless is
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He moved to Paris for several years

learning from and, in turn, influencing
the French impressionists (Debussy,
Ravel, Dukas). While De Falla has his
26y a@2A0S3s¢ 6SQf f
common with the evocative music of
Debussy.
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A postcard from a cheap
book -stall

While in Paris, hbought a postcard
2F GKS &adzYYSNJ LI €
Alhambra gardens (that f4century ;
62YyRSNI 2F (KS oS ats
Moorish conquest). Though he had =y
never seen them, they inspired




him to write a set of nocturnes for piano, evoking the mystigfithree cardens in Andalusia.
Interestingly enough, in a wordlide competitionheld in 2004 2 y I YS GKS ySg aaSg@Sy |
g 2 NI R hambiafGardehstwere a finalist.

Later he recasNights in the Gardens of Spaito pieces for piano and orchestra. Tbemposer
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or describing a scen®ather, i we were to go to these gardens at night, this is how we wegdl The

piano, while essential, is not the concerto soloist. Color and mood, mystery and melancholy are primary

here, not virtuosic display or symphonic development of musical tleeme
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object, the mere enumeration of their titles should be a
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is no other than to evoke places, sensations, and sentiments.

Nights in the Gardens of Spain

In the firstgarden En el Generaliféin the Generalife), we find
the jasminescented gardens at Alhambra surrounding the
adzYYSNJ LI £ F OS 4 K S nsBhoudel. Sisten foytie Quiet, drédidopenidgg theme,
almost Arabiesounding, of two notes going back and forth, then decorated

and expanded.

The second piec&anza lejanaDistant Dance) evokes no specific
garden, but rather the effect of gentlexotic dance music played in
garden at night, heard
from afar. Some have
found gypsy and North
African influences in
the dance.

The lively finale

takes us away from

Grenada to another

Andalusiarcapital, Cordova.

Around the 18 century it was the largestity in

western Europe, boasting elaborate public garddtrs.

los jardines de la Sierra de Cérdalign the Gardens of
the Sierra de Cordoba) evokes lively the gypsy dancing
and singing surrounding the Feast of Corpus Christi. As
one notes, this piece le&a dza aAy + KI TS 27
y2aillt 3xl o¢



