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e could take words sometimes quoted from the German philosopher Friedrich Nietzche 

(1844-1900) and apply them to our January concert. Speaking of .ƛȊŜǘΩǎ ƻǇŜǊŀ Carmen, he 

ǎŀƛŘ ŀǊǘ ǎƘƻǳƭŘ άώŀǇǇǊƻŀŎƘϐ ƭƛƎƘǘƭȅΣ ƭƛǘƘŜƭȅΣ ǇƻƭƛǘŜƭȅΣ Lǘ ƛǎ ŀƳƛŀōƭŜΣ ƛǘ ŘƻŜǎ ƴƻǘ ǎǿŜŀǘΦέ Lƴ 

contrast to the music of northern Europe (which he despised), music, Nietzche said, should 

ƘŀǾŜ άŀōƻǾŜ ŀƭƭΣ ǿƘŀǘ ōŜƭƻƴƎǎ ǘƻ ǘƘŜ Ƙƻǘ ŎƭƛƳŀǘŜΣ ǘƘŜ ŘǊȅƴŜǎǎ ƻŦ ǘƘŜ ŀƛǊΣ the [clarity] in the 

ŀƛǊΦέ ¢ƘŜƴ ƘŜ ŎƻƴŎƭǳŘŜŘΣ όǎƛƎƴƛŦƛŎŀƴǘƭȅύ ƛƴ CǊŜƴŎƘΣ άaǳǎƛŎ Ƙŀǎ ǘƻ ōŜ mediterraneanizedΦέ 

Whether of not anyone took NietzchŜ ǎŜǊƛƻǳǎƭȅ όŀƴŘ ƛǘ ŘƻŜǎƴΩǘ ŀǇǇŜŀǊ ǎƻύΣ ǘƘŜǊŜ ǿŀǎ ȅŜǘ ŀ significant 

tide in the late 19th ŎŜƴǘǳǊȅ ŀǿŀȅ ŦǊƻƳ άǿŀƎƴŜǊƛǎƳΣέ ŦǊƻƳ ŀ ƘŜŀǾȅΣ northern-European sound, to bright, 

airy southern sounds. Due to the influence of the French masters (think Debussy and Ravel), composers 

delighted to develop the sounds of the sǳƴǎƘƛƴŜ ŎǳƭǘǳǊŜΦ ¢ƻƴƛƎƘǘ ǘƘŜ h{h ǿƛƭƭ ǘǊŜŀǘ ǳǎ ǘƻ ŀ ά[ŀǘƛƴ 

CƛŜǎǘŀΣέ ƳǳǎƛŎ ƻǊƛƎƛƴŀǘƛƴƎ ŦǊƻƳ ǘƘŜ {ǇŀƴƛǎƘ ǎƻǳƭΣ ōǳt greatly influenced by the French touch, by African 

rhythms, and by their fusion in the New World. 

Indeed ς ƻǳǊ ŎƻƴŎŜǊǘ ǿƛƭƭ ōŜ Ŧǳƭƭ ƻŦ άŀƳƛŀōƭŜ ƳǳǎƛŎΦέ bƻ ǎǿŜŀǘ! 

 

 

 

Cuban Overture  

GEORGE GERSHWIN 
 
Born 

As Jacob Gershowitz, September 26, 1898, in 

Brooklyn, NY 

 

Died 

July 11, 1937, in Hollywood, CA 

 

Work composed 

July-August 1932 

 

World premiere 

The work under the title Rumba received its première 

at New York's now-demolished Lewisohn Stadium on 

August 16, 1932, as part of an all-Gershwin program 

held by the New York Philharmonic. 

 

Owensboro Symphony Orchestraõs most recent 

performance 

10 years ago

Estimated 

duration 

10 minutes 

 

Scoring 

The overture 

is scored for 

three flutes 

(third 

doubling 

piccolo), two 

oboes, english 

horn, two 

clarinets in B-

flat, bass clarinet, two bassoons, contrabassoon, four 

French horns, three B-flat trumpets, three trombones, 

tuba, timpani, snare drum, xylophone, bells, bass 

drum, cymbals, wood block, claves, guiro, maracas, 

bongos and strings. 

W 



His first "hit" 

Ȱ4ÈÅ ÏÎÌÙ ÒÅÁÌ !ÍÅÒÉÃÁÎ ÍÕÓÉÃȱ 

Often composers, as they age, mature in their style, 

reaching profound places only hinted at when they 

ǿŜǊŜ ȅƻǳƴƎΦ ²ŜΩƭƭ ƴŜǾŜǊ ƪƴƻǿ ǿƘŀǘ George Gershwin 

was fully capable of, what profound places he might 

have found. He died young, 38 years old ς a brain 

tumor resulting from a golf ball hitting his head! 

hƴŜ ƻŦ ǘƘŜ ǊŜŎǳǊǊƛƴƎ ǘƘŜƳŜǎ ƛƴ ǘƻƴƛƎƘǘΩǎ ŎƻƴŎŜǊǘ ǿƛƭƭ ōŜ 

the French connection, where composers go to study, 

rest, or just live for awhile in the musical excitement of 

early 20th century Paris. Gershwin spent time Paris to 

find help for his compositional craft. The French wisely 

turned him down, lest they distort his unique voice. 

When Gershwin asked Ravel for lessons, and then the 

French master heard how much the American earned, 

Ravel replied "How about you give me some lessons? 

Why be a second-rate Ravel, when you are a first-rate Gershwin?"  

The legendary conductor Arturo Toscanini once said that the symphonic scores of George Gershwin 

ǿŜǊŜ άǘƘŜ ƻƴƭȅ ǊŜŀƭ !ƳŜǊƛŎŀƴ ƳǳǎƛŎΦέ While that may have been overstated, there is no doubt that 

Gershwin was an American original. Gershwin possessed the knack for fusing serious and popular music 

into something his very own. It was as if he absorbed every 

musical influence around him, and turned it to his own creative 

ends. He sounds like no else, and no else has ever sounded quite 

like George Gershwin. He described himself as a "modern 

romantic" and explained, "ǘǊǳŜ ƳǳǎƛŎ Χ Ƴǳǎǘ ǊŜŦƭŜŎǘ ǘƘŜ ǘƘƻǳƎƘǘ 

and aspirations of the people and time. My people are 

Americans. My time is today."  

Born in Brooklyn, New York, to Russian immigrants, young 

George showed a quick talent for song writing. With his brother, 

LǊŀΣ ǿǊƛǘƛƴƎ ǘƘŜ ƭȅǊƛŎǎΣ DŜƻǊƎŜΩǎ ǎƻƴƎǎ ǿŜǊŜ ǎƻƻƴ ǘƘŜ ŎǊŀȊŜ ƻŦ ¢ƛƴ 

Pan Alley, the άƘƛǘ ǇŀǊŀŘŜέ of its time. Trained as a pianist in the 

European classical tradition, George began to take popular music 

styles ς jazz and ragtime ς and manipulate them into his own 

voice.  



His output ultimately included song hits, successful musical shows (Broadway and Hollywood), classical 

works ς piano concertos, tone poems (Rhapsody in Blue, An American in Paris), an opera (Porgy and 

Bess) ς and songs still known today, such as Swanee, Fascinating Rhythm, I Got Rhythm, Strike Up The 

Band, Lady Be Good, and Summertime. 

Two weeks in Havana  

Needing a break from a hectic schedule, 

Gershwin and some friends went to Cuba for a 

couple weeks in February 1932. He described 

ǘƘŜƛǊ ǘƛƳŜǎ ƛƴ IŀǾŀƴŀΩǎ ƴƛƎƘǘǎǇƻǘǎ ŀǎ άǘǿƻ 

hysterical weeks in Cuba, where no sleep was 

ƘŀŘΦέ There was no escape from street 

musicians and dancing. Two things in 

particular fired his imagination ς a popular 

Cuban song, ά9ŎƘŀƭŜ {ŀƭǎƛǘŀΣέ ά[ŜǘΩs spice 

it up!.έ This was an early example of 

ά{ŀƭǎŀΦέ The sounds of a 16-member 

rumba band he encountered at one of 

the many local festivals also captivated 

him ς particularly the Cuban and Caribbean 

percussion not yet well known in the US ς bongos, maracas, 

calabashes (gourds) and claves.  

He began writing Rumba (his original title) in July 1932, finishing just in time for an all-Gershwin 

ǇǊƻƎǊŀƳ ǿƛǘƘ ǘƘŜ bŜǿ ¸ƻǊƪ tƘƛƭƘŀǊƳƻƴƛŎΦ  ¢ƘŜ ŜǾŜƴƛƴƎ ǿŀǎ ŀ ƘǳƎŜ ǎǳŎŎŜǎǎΤ ƘŜ ǿǊƻǘŜΣ άIt was, I really 

believe, the most ŜȄŎƛǘƛƴƎ ƴƛƎƘǘ L ƘŀǾŜ ŜǾŜǊ ƘŀŘΧмтΦупр ǇŜƻǇƭŜ ǇŀƛŘ ǘƻ ƎŜǘ ƛƴ ŀƴŘ Ƨǳǎǘ ŀōƻǳǘ рΣллл ǿŜǊŜ 

ŀǘ ǘƘŜ ŎƭƻǎŜŘ ƎŀǘŜǎ ǘǊȅƛƴƎ ǘƻ ŦƛƎƘǘ ǘƘŜƛǊ ǿŀȅ ƛƴΦέ  

For its second performance Gershwin renamed the piece Cuban Overture, to give άŀ ƳƻǊŜ Ƨǳǎǘ ƛŘŜŀ ƻŦ 

the character and ƛƴǘŜƴǘ ƻŦ ǘƘŜ ƳǳǎƛŎΦέ Iƛǎ ƛƴǘŜƴǘΣ ƘŜ ǿǊƻǘŜΣ ǿŀǎ ǘƻ άŜƳōƻŘȅ ǘƘŜ ŜǎǎŜƴŎŜ ƻŦ ǘƘŜ /ǳōŀƴ 

ŘŀƴŎŜΦέ 

What to listen for  

We should approach this with fun ς the music will surely get us tapping, even thinking about a dance 

step or two. Listen (and look) for Cuban percussion instruments ς bongo, claves, maracas, gourd ς the 

hallmark of the African-Cuban fusion so common in Salsa. This piece comes in three-part form, the loud 

dancing at the beginning and end, with the slower, lush section (clarinet and strings) in the middle.  

Perhaps in Cuban Overture we see glimpses of the kind of composer Gershwin might have become ς 

expanding uses of the orchestra, harmonic complexity, and dramatic genius. But he died so young. Oh 

that might never have learned how to golf! 

 



Noches en los Jardines de España  (Nights in the 

Gardens of Spain)  

MANUEL DE FALLA 

 
Born 

November 23, 1876, in Cádiz, Spain 

 

Died 

November 14, 1946, in Alta Gracia, Argentina 

 

Work composed 

1915 

 

World premiere 

April 9, 1916 at the Teatro Real in Madrid, with 

the Orquestra Sinfonica de Madrid, Enrique 

Arbós conducting. 

 

Owensboro Symphony Orchestraôs most 

recent performance 

The Orchestra 

first performed 

Nights in the 

1992-1993 

season. 

 

Estimated 

duration 

23 minutes 

 

Scoring 

The score calls for piano, three flutes and 

piccolo, two oboes and English horn, two 

clarinets, two bassoons, four horns, two 

trumpets, three trombones and tuba, timpani, 

cymbals, triangle, celesta, harp, and strings. 

The Spanish discover Spanish music  
Born on the southern coast of Spain, De Falla moved to Madrid to study piano and composition. As 

composers across Europe began to focus on the native music of their countries, so, too, Spanish 

musicians became intensely interested in the folk and popular music of Spain, particularly from 

Andalusia (southern Spain). 5Ŝ CŀƭƭŀΩǎ ƳǳǎƛŎΣ while rarely directly quoting folk material, nevertheless is 

Ŧǳƭƭ ƻŦ ǘƘŜ ƳǳǎƛŎŀƭ άǎǘǳŦŦέ ǘƘŀǘ ƳŀǊƪŜŘ ǘƘŜ ǇƻǇǳƭŀǊ ƳǳǎƛŎ ƻŦ !ƴŘŀƭǳǎƛŀΦ   

He moved to Paris for several years ς 

learning from and, in turn, influencing 

the French impressionists (Debussy, 

Ravel, Dukas). While De Falla has his 

ƻǿƴ άǾƻƛŎŜΣέ ǿŜΩƭƭ ŦƛƴŘ ƳǳŎƘ ǘƻƴƛƎƘǘ ƛƴ 

common with the evocative music of 

Debussy. 

A postcard from a cheap 

book -stall  

While in Paris, he bought a postcard 

ƻŦ ǘƘŜ ǎǳƳƳŜǊ ǇŀƭŀŎŜ ƻŦ DǊŜƴŀŘŀΩǎ 

Alhambra gardens (that 14th century 

ǿƻƴŘŜǊ ƻŦ ǘƘŜ ōŜǎǘ ƻŦ {ǇŀƛƴΩǎ 

Moorish conquest). Though he had 

never seen them, they inspired 



him to write a set of nocturnes for piano, evoking the mystique of three gardens in Andalusia. 

Interestingly enough, in a world-wide competition held in 2007 ǘƻ ƴŀƳŜ ǘƘŜ ƴŜǿ άǎŜǾŜƴ ǿƻƴŘŜǊǎ ƻŦ ǘƘŜ 

ǿƻǊƭŘΣέ ǘƘŜ !ƭhambra Gardens were a finalist. 

Later he recast Nights in the Gardens of Spain into pieces for piano and orchestra. The composer 

ǘƘƻǳƎƘǘ ƻŦ ǘƘŜƳ ŀǎ άǎȅƳǇƘƻƴƛŎ ƛƳǇǊŜǎǎƛƻƴǎΣέ ǊŀǘƘŜǊ ǘƘŀƴ ŀ ǘȅǇƛŎŀƭ Ǉƛŀƴƻ ŎƻƴŎŜǊǘƻΦ ²Ŝ Řƻ ōŜǘǘŜǊ ǘƻ 

ǘƘƛƴƪ ƻŦ ǘƘŜƳ ŀǎ ǘƘǊŜŜ ǘƻƴŜ ǇƻŜƳǎΣ ǎƛƴŎŜ ǘƘŜȅ ŀǊŜ ƴƻǘ άǇǊƻƎǊŀƳƳŀǘƛŎέ ς they are not telling us a story 

or describing a scene. Rather, if we were to go to these gardens at night, this is how we would feel. The 

piano, while essential, is not the concerto soloist. Color and mood, mystery and melancholy are primary 

here, not virtuosic display or symphonic development of musical themes. 

IŜ ǿǊƻǘŜΣ άIf these ΨǎȅƳǇƘƻƴƛŎ ƛƳǇǊŜǎǎƛƻƴǎΩ have achieved their 

object, the mere enumeration of their titles should be a 

ǎǳŦŦƛŎƛŜƴǘ ƎǳƛŘŜ ǘƻ ǘƘŜ ƘŜŀǊŜǊΧ¢ƘŜ ŜƴŘ ŦƻǊ ǿƘƛŎƘ ƛǘ ǿŀǎ ǿǊƛǘǘŜƴ 

is no other than to evoke places, sensations, and sentiments.έ 

Nights in the Gardens of Spain 

In the first garden, En el Generalife (In the Generalife), we find 

the jasmine-scented gardens at Alhambra surrounding the 

ǎǳƳƳŜǊ ǇŀƭŀŎŜ ǿƘŜǊŜ ǘƘŜ YƛƴƎΩǎ ƘŀǊŜƳ ǿas housed. Listen for the quiet, dream-like opening theme, 

almost Arabic-sounding, of two notes going back and forth, then decorated 

and expanded.  

The second piece, Danza lejana (Distant Dance) evokes no specific 

garden, but rather the effect of gentle, exotic dance music played in 

garden at night, heard 

from afar. Some have 

found gypsy and North 

African influences in 

the dance. 

The lively finale 

takes us away from 

Grenada to another 

Andalusian capital, Cordova. 

Around the 10th century it was the largest city in 

western Europe, boasting elaborate public gardens. En 

los jardines de la Sierra de Córdoba, (In the Gardens of 

the Sierra de Cordoba) evokes lively the gypsy dancing 

and singing surrounding the Feast of Corpus Christi. As 

one notes, this piece leavŜǎ ǳǎ άƛƴ ŀ ƘŀȊŜ ƻŦ ǇŜǊŦǳƳŜŘ 

ƴƻǎǘŀƭƎƛŀΦέ 

 


