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Isd I&ssical musicdying?We hearsuch things
often. dNo one listens to it anymok¢ ¢ KSNBE Qa vy
future for the professional orchestral. R 2 y Qi
happen tobe among those who think so. Biit
a2 LQY y20G 3F2Ay3 G2 ofl Y
That pop music is everywhere is not the
problem. Just the oppositeA\S Q@S &aS3IYSy (S
GOt aaAl0lté YdzAAO FTNRY GKS NB
Broadway, film scoregazz, and even popular styles). We think of itia3 N&usicifrom dead
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in the total world. He had to embrace it all. Mozart, Vertid Gershwirg all were comfortable
in the concert hall and the dance floor.

We need to change how we think abamusic.a / f fasa AYOdza A O A a y24G | aSLl
¢SPSYy AF Y& At2R alea az2o a/tlraairodolfé YdaAairo O
2Kl G0 YIF1Sa |yeé YdAaLERG acSGfarSiaa AddK-S 6 tRAt fifak a6l 20NIAE &
endure pastitstime. 36S G KAy 3 Ay AG aidAtf NBazylraSa sAdK

for instanceg the Mendelssohn, Mozart and BeethovemasY dzOK (2 al & {2 dza (K
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What can we do?We must changerirst, @ listento (all kinds of)ive musicwhenever you can

Make the time to attend concerts and recitals. Sit as close to the stage as you can afford. Never

let an electronic experience be a substitutgecondif you can, start making music (agaidpin

a church or community group, start guitar lessons, dig your old clarinet out of the attic. Become

part of the answerFinally listen to new musicagain,of all kinds) whenever possibkeeep

growing! Al GKS dakKdzZFFfSé¢ aSiaGAy3a 2y &2dzNJ At 2RdD 9



Overture to A MidsummemNightQ Bream
Op. 21
FELIX MENDELSSOHN

performance

Born 1995

February 3, 180h Hamburg

' Estimated
Died duration
November 4, 1841 Leipzig 11 minutes
Work composed Scoring

1826,upon reading a German translation of William The ic calls
{(KF18aLSRNBRBAZYY S NI lodgBlyi Qéforzﬂl}ﬁgl-;‘
as a piano duet, then orchestrategin 1843,he added y

twelve pieces (Op. 61) as incidental music for a stage oboes, ZCIHIES

LINE RdzOGA2Y 27 ,plkved Slhas | NEDECOTE? 1UNS: 3
; rumpets, 3 trombones,
the Overturetonight) gy
ophicleide (replaced
World premiere E%th;n;[wa)’ '
1827 as a concert piece, not part of a stage production P
percussion, and
strings

Ay mel! for aught that | could ever read,

Could ever hear by tale or history,

The course of true love never did run smooth.
Lysanderact I,scenel, A Midsummer Nigh® Bream

Gwhile these visions did appear . . 0
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Mid{ommernights
Many are the ancient stories of love and its travails, or, as in this

case, two young men in love with the same young woman. Greek dreamc.

dramas speak of it; Geoffrey Cleau, in hisCanterbury Talegives it Asithathbccne(undryn'mes pub-

(2 dza Ay 6! YYAIKGQE ¢Ff8& oy2i 1{5@“%’{@51'@’%@/’#‘7@*&4@& 6 A0 K
. ble , the Lord Chambetlaine his

the same name, though it does concern two men after the same feruants.

woman!). Tritten by Willsam Shakepeare,

Ly 2AffAFY { KI 1 SalLiSa ANBdzY YRNNI YH: Al KO <
Dream,three worlds collide the fairies, the royals and the common
folk. The fairies(their king and queen plus a mischievous, if inept,
hobgoblin named Puclgterfere withthe world of royalty (the

Duke of Athens and his bridandfour young Athenians in lowe
thoughrarely with the right one at the right time for a time, both

young men chase after the same young woindhe earthy world e e T ™
of drude mechanicafs(clownstrying to put on a play for the Duke i,
entertainusP ! & t dzO 12 MRYYSgaAEaE aKSasS Y2NIlfa o0SHE




I NBLIHzof AAKSR DSNXIYy {GNIvyatlaazy 2F i Khilelithdpsto OF LIG dzNJ
1y26 { KI 1S adadser al.B@nielsaohr2dd® is not vital to enjoy the music. Know that tligsa
story of fairies and royalty anugh meng this the story of love gone awry, then set right.

Mozart, move over?

The elderlyGoethe German literary giant, said ybung
Mendelssohn,

"Musical prodigies [..] arprobably no longer so rare;
but what this little man can do in extemporizing and
playingat sight borders the miraculouand | could not
have believed it possible at so early an age." "And yet ||
you heard Mozart in his seventh year at Frankfurt?" sajg
[MenR St a & 2 Ky O¥es" (alsivaded Soeddie, '|...
but what your pupil already accomplishes, bears the
same relation to the Mozart of that time, that the

cultivated talk of a growsup person bears to the prattle |
of a child" i

Long have music educators pondered the relation of nurt
to nature, in cultivating a musical gift. How much of a
YdzaAOA Il yQa a3IAThé Aa AYyyl
much is the result of early and generous exposure and
encouragement to thenusical artsApparently,
Mendelssohn had good genes and an environment best
suited to cultivate his giftdis was the world of wealth, rich
cultural experiencs, apremiereducation and extensive
travel throughout EuropeHis was the fortune of having ather who Mendelssohn pondering theale

OdzZf GAQGIFGSR KAA az2yQa GFftSyd NIGKSNI GKFYy SELX 2AG AGo

Mendelssohn would go on to write major works in every gensgmphony, concerto, opera, chamber music,
choral works, etc. Though his reputation suffered for quite some time (his consenagitecand, it would
seem, his Jewish origin), in our time there is a repairing appreciation for his work.

Pay attention to the fairies

We might consider thi®vertured 2 YSG KA Yy 3 € A1 S | nodrne Aad $et colRed thetérm. (i K 2 dz3 K
Mendelssohnpullssi agAFidt e Ayd2 GKS YIF3IAO ewbicaachittcie IS NBQa LS
descriptivemusic(we actually hear the fairies skip along and, later, the donkey braying), bright melodies that

we want to sing, and a clever use of the orche#itia never seems to lose its way.



Oneof the many mishap
If you can catch them all, listen for several T in the play

musical ideas in the overture. It will start
(and end) with chords bringing us into a
mysterious forest, into the world of f
dreamsg kind of amusical way of saying
G2y 0S8 dzLl2y | GAYSdE
bouncing strings describing the fairies. |
¢KSY 6SQfft KSI NJ GK%
of Athens, a song for the young lovers,
music for the clowns, and finally a themel
for the royal hunting partyActually,the ey
YdzaA O R2SayQi NBI £ 3
complex. The fairies have a way, just a]*s \’\
in the day, of pulling all the strings

together to suit their fancylisten,as
the Overtureseems to close with theefinal words of Puck in
mind:

If we shadows have offetted,
Think but this, and all is mended,
That you have but slumber'd here
While these visions did appear.
And this weak and idle theme,

No more yielding, but a dream.

t230a0NRLIGY LY aSyRStaazkKyQa \Sdadidg Marcdr theDhikearid iy & S| NA
ONARS® vdzSSy +AO02NARI a2 f20SR (KS Ydz&aAO (KIG akK$S KI
in 1858. Perhapan organisplayedit at your wedding also?

Violin Concerto No. 4 in D MajoK.218

WOLFGANG ANDEUS MOZART The OSORSSS
will perform this

Born for the first time

January 27, 1%in Salzburg Estimated
stimate

Died duration
December 5, 1791, in Vienna

Work composed

Summer of 1775, one of five violin
tKIFd @SEN® ! &
orchestra(in Salzburg)he
Thesewere written
orchestra
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4EA O-1 UA énd otlermayt A Qudcovering
the real Mozart

t SNKI LJa @& 2 dzQ @ SeExp&ihgNdur unford or famt to Mazart

gAE T I ARmenNEIDRIECKSNE QA 'y SYyiuiANB AyRd
ready to sell yolCDsof Mozart for your babyThe second movement from

2y A3IKIQa @Azt Ay 02y OBouirtdorBabies:Nbledpy & (i | y OS>
TimeL QY 3dzS & a A y 3 hopestleZdpdtiEiceffedts oS MNhusic

fi-Tor R
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For the rest of usyou may also have heaXdistening to Mozart wi make you
aYlF NI SNX¥¢ 6 Lmany of Ksishould 58 W Iitle quitikiaSoR our feet after the concert! Ah, the
marketing possibilities!Another claims that the benefits of exposing your children to Mozart go far beyond
improving their spatigemporal reasoning or raising intelligence. It will even provide, so the claim goes,
GONI YATF2NXEFGA2Y I E LIR26SNR 2 FbeingdZAA O Ay KS3 f @iKEZ SRUEARDOS NI
it, how Mozart himself ever got sick and died.

{ 2NNE & ¢ KSa delidRNIS 48 RAK QOf F AYad 52Say Qi YSIy @2dz aK2c
GKSe 62y Qi gunlgsk ofkdurses 2 siak playiBipn Giovanni G y I LJ GAYSH Wwdzad R2
a2l I NIQa aYlI3IA0E G2 6SFNI 2FF 2y @2dzNJ 2FFALINAYy IO

On the other hand, exposing your psehool children to many kinds of music, taking them to live music
events, enrolling them in programs likendermusic
or Suzuki Stringgetting them started on piano
lessong; these things will do wonders for their
mental development, their reading readiness, social % L
developnent and personality adjustment S (i Q &
sure every child has this opportunity, not just those
¢S YAIAKEG GKAY.1® FINKSS adillh & X
a welldeservedround ofapplause to our local
sclool districts who get it, who continue to
fund arts and music education for our
children. Such instruction is not some kind T
2F aSRdzOF GA2y Lt FNRAEf o ==
OK A fsRadd sbQltimately 2 dzNJ O2YYdzy A i & Qao

welko SAy3ad | yR S g eaRyxhidh@b8 piusiyigsMustias early intddvention to those

OKAf RNBY Ay 2dzNJ O2YYdzyAide ¢K2 I NB RSOSskiwelySydalftte Of
dzy RSNEGFYR ¢KIFIGQa G adlr1S KSNBo




¢CKAAa Gaz2l NI 9FFSOG¢ A& odzi 2yS asSi 27 YediRHe a dzZNNER dz
was a genius, a prodigy, perhapmpareild ST2NBE 2NJ aAyOSo . dzi KS ¢glayQi az2y
writing down music as it fell on him from heaven. We know fronskétchbooksfrom letters and journals,

that he worked hard at hisusical craft. He would write and+erite piecesrepeatedlyuntil he though

them right. Some of his musical ideas lay dormant for years until he felt ready to complete\WWeskmow

his father, Leopold, put a correcting and finishing hand tehitiestworks? 2 KI 1 Qa4 GKS LR AYyOGK |
hardathismusié 6 L F & 2 dzQ @nfadeiusSnpty forgektiat ysuidid. Me happened to be very, very

good athis craft No superpowers involved

But hewasalso amusicianL Yy (G K2 &S RI & a L&SmusidhalSorlRiktRsi@ iinhédpfuldA RS G K
OF(iS3I2NRSE a aOtlraaaolrfteée FyR alLl2Lif I NPE 62 KIGQa GKI
classical musi¢ unpopular?) He explored all kinds of music
and wrote according to whatever function and venue was Exposing your preschool
require(vj. Need a new dance tune? Or SometH'En‘rmext children to many kinds of
{dzy R eQa Yl aaK hNJI ol Ol 3NRd ) )
concert to show off his virtuosity? Mozart was at home in 4 musial experiences these
musical contextsWe need to recover this universal view of things will do wonders for
musicPSNK I LJa Ay (2 y §athi jlidgse i@ their mental development
Mozarts prowessc he madeall kinds of musibisown. '
their reading readiness,

Gimme a Strassburger! social development and
personality adjustment.

2 KAOK oNRy3Ia dza G 2sodedisdverd (
Mozartwritesin Salzburgvhen heis 19, simplyas a vehicle
for him to solo with the local orchestréle and his father
cali KA&a 2y S ulH & Bsalsé Nbodovsusic
from a popular waltof the same name.

While his violin concertosever reach the profound places his piano sonatas take us, they are, nevertheless,
jdzZA 6 S LJX S aAy3aod L Q VYierderiyoudemNiSoutdd dhadldtbe in SplehsghifraiaeYof NJ
mind!

Allegro.Before the violin enters the orchestra indulges itself in a long introduction. Once the violin begins,

however, the orchestra takes its role as accompanist. Think of thisestemdedariaT N2 Y 2y S 2F a21 I
operas. The soloist and orchestra go back and forth, lightly elaborating the principal melodies. Nothing is
over-seasonedEven the wonderful cadenza near the end shows proper restraint. Everything in balance.

Andante catabile. This is the movement | saiddemetimes placed oWlozart for BabiesCDs. Aamous
a2l NI o0A23INI LIKSNI OFffa GKAA aGly dzyAyGdSNNUzLIISR &2y 3:
tone cheerful. There are no dark notes here.

RondeauAndante graziosq Allegro ma non troppdf much of this finale sounds like several borrowed folk

tunes (popular music) weaved together, well, it is. The theme at the beginning, which keeps coming back
(hencerondeay), and even thenusette a FrenchbA LJA LIS S 1 SSLJ (KAa OSNE fAIKGP b
hear themusettea few minutes in, first from the violin, then the orchestfaain, enjoy the cadenza.(i Q& I
wonderful aperitif for the Beethoven!
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By1808,. S S (i K 2l&afessiquite advanced. Eight yezadier,K S KIF R O2YLX F AYSR (2 KA:
how should I then bring myself to admit the weaknesa eénsavhich ought to be more perfect in me than

Ay 20KSNEX | aSyaS L 2y0S L)} aasSaasSRnpolie sacigtgowd NB I G S &
almostwithout hearing, he finds solace where he a@away from the city, in the country.

Toanother he writes

"How glad | am to be able to roam in wood and thicket, among the trees and flowers and rocks. No one
can love the country as | do ... hgd hearing does not trouble me here. In the country, every tree
seems to spak to me, saying 'Holy! HolyH the woods, there is enchantment which expresses all
things."
Whichof us, having lived in a large urban center, has not enjdlgedccasional eape from the traffic and
noise of the city to the quiet calm of tl@untry? Or even for us locallto enjoy an afternoon at the
Audubon StatdPark, to step awayrom our ordinary concerns? So Beethoweas famous for his walks in the



