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Is άŎlassical musicέ dying? We hear such things 

often. άNo one listens to it anymoreΗ ¢ƘŜǊŜΩǎ ƴƻ 

future for the professional orchestra!έ L ŘƻƴΩǘ 

happen to be among those who think so. But if 

ǎƻΣ LΩƳ ƴƻǘ ƎƻƛƴƎ ǘƻ ōƭŀƳŜ άǇƻǇǳƭŀǊέ ƳǳǎƛŎΦ 

That pop music is everywhere is not the 

problem. Just the opposite. WŜΩǾŜ ǎŜƎƳŜƴǘŜŘ 

άŎƭŀǎǎƛŎŀƭέ ƳǳǎƛŎ ŦǊƻƳ ǘƘŜ ǊŜǎǘ ƻŦ ƳǳǎƛŎ όǿƘŜǘƘŜǊ 

Broadway, film scores, jazz, and even popular styles). We think of it as άƎǊŜŀǘ music from dead 

Ǝǳȅǎ ƭƻƴƎ ŀƎƻΦέ ¸ƻǳ ƪƴƻǿΣ ƛǘΩǎ ƳǳǎƛŎ ŦƻǊ Ŧƻƭƪǎ ƛƴ ǘǳȄŜŘƻŜǎΣ ǘƘŜ ǎǘǳŦŦ ǇŜƻǇƭŜ ǿƻǳƭŘ ƭƛƪŜ άƛŦ ǘƘŜȅ 

ƘŀŘ ŀƴȅ ŎǳƭǘǳǊŜΦέ In other days, ƘƻǿŜǾŜǊΣ ǎǳŎƘ ŘƛǎǘƛƴŎǘƛƻƴǎ ǿŜǊŜƴΩǘ ǇƻǎǎƛōƭŜΦ ¢ƘŜ ƳǳǎƛŎƛŀƴ ƭƛǾŜŘ 

in the total world. He had to embrace it all. Mozart, Verdi, and Gershwin ς all were comfortable 

in the concert hall and the dance floor. 

We need to change how we think about music. ά/ƭŀǎǎƛŎŀƭέ ƳǳǎƛŎ ƛǎ ƴƻǘ ŀ ǎŜǇŀǊŀǘŜ ƳǳǎƛŎŀƭ ǎǘȅƭŜ 

ς ŜǾŜƴ ƛŦ Ƴȅ ƛtƻŘ ǎŀȅǎ ǎƻΦ ά/ƭŀǎǎƛŎŀƭέ ƳǳǎƛŎ ŎǊƻǎǎŜǎ Ƴŀƴȅ ŎŜƴǘǳǊƛŜǎ ƻŦ ŘƛŦŦŜǊƛƴƎ ƳǳǎƛŎŀƭ ǎǘȅƭŜǎΦ 

²Ƙŀǘ ƳŀƪŜǎ ŀƴȅ ƳǳǎƛŎ άŎƭŀǎǎƛŎŀƭέ ƛǎ ǘƘŀǘ ƛt ǇƻǎǎŜǎǎŜǎ ǘƘŜ άȄ ŦŀŎǘƻǊΣέ ǎƻƳŜǘƘƛƴƎ that makes it 

endure past its time. SoƳŜǘƘƛƴƎ ƛƴ ƛǘ ǎǘƛƭƭ ǊŜǎƻƴŀǘŜǎ ǿƛǘƘ ǳǎ ƛƴ ǘƘŜ нмǎǘ ŎŜƴǘǳǊȅΦ ¢ƻƴƛƎƘǘΩǎ ƳǳǎƛŎΣ 

for instance ς the Mendelssohn, Mozart and Beethoven ς has ƳǳŎƘ ǘƻ ǎŀȅ ǘƻ ǳǎ ǘƘŀǘΩǎ ŦǊŜǎƘΦ 

We must not come to it as if ǿŜΩǊŜ ǾƛǎƛǘƛƴƎ ŀ ƳǳǎƛŎŀƭ ƳǳǎŜǳƳΦ We need to hear it alive for us.  

What can we do? We must change. First, go listen to (all kinds of) live music whenever you can. 

Make the time to attend concerts and recitals. Sit as close to the stage as you can afford. Never 

let an electronic experience be a substitute. Second, if you can, start making music (again). Join 

a church or community group, start guitar lessons, dig your old clarinet out of the attic. Become 

part of the answer. Finally, listen to new music (again, of all kinds) whenever possible. Keep 

growing. Iƛǘ ǘƘŜ άǎƘǳŦŦƭŜέ ǎŜǘǘƛƴƎ ƻƴ ȅƻǳǊ ƛtƻŘΦ 9ƴƧƻȅ ǘƘŜ ǊŜǎǳƭǘΗ  

  



Overture to A Midsummer NightΩǎ Dream, 
Op. 21 
FELIX MENDELSSOHN 
 

Born 
February 3, 1809 in Hamburg 
 
Died 
November 4, 1847 in Leipzig 
 
Work composed 
1826, upon reading a German translation of William 
{ƘŀƪŜǎǇŜŀǊŜΩǎ ! aƛŘǎǳƳƳŜǊ bƛƎƘǘΩǎ 5ǊŜŀƳ; originally 
as a piano duet, then orchestrated; (in 1843, he added 
twelve pieces (Op. 61) as incidental music for a stage 
ǇǊƻŘǳŎǘƛƻƴ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ Ǉƭŀȅ, but weΩƭƭ only hear 
the Overture tonight) 
 
World premiere 
1827 as a concert piece, not part of a stage production 

Owensboro 
Symphony 
hǊŎƘŜǎǘǊŀΩǎ 
most recent 
performance 
1995 
 
Estimated 
duration 
11 minutes 
 
Scoring 
The music calls 
for 2 flutes, 2 
oboes, 2 clarinets, 2 
bassoons, 2 horns, 3 
trumpets, 3 trombones, 
ophicleide (replaced 
by the tuba), 
timpani, 
percussion, and 
strings. 

 
 
Ay me! for aught that I could ever read, 
Could ever hear by tale or history, 
The course of true love never did run smooth. 
Lysander, act I, scene I, A Midsummer NightΩǎ Dream 

ȰWhile these visions did appear . . .ȱ 
 

Many are the ancient stories of love and its travails, or, as in this 

case, two young men in love with the same young woman. Greek 

dramas speak of it; Geoffrey Chaucer, in his Canterbury Tales, gives it 

ǘƻ ǳǎ ƛƴ ά! YƴƛƎƘǘΩǎ ¢ŀƭŜέ όƴƻǘ ǘƻ ōŜ ŎƻƴŦǳǎŜŘ ǿƛǘƘ ǘƘŜ мффт ŦƛƭƳ ōȅ 

the same name, though it does concern two men after the same 

woman!). 

Lƴ ²ƛƭƭƛŀƳ {ƘŀƪŜǎǇŜŀǊŜΩǎ ŘǊŀƳŀǘƛŎ ŦŀǊŎŜΣ ! aƛŘǎǳƳƳŜǊ bƛƎƘǘΩǎ 

Dream, three worlds collide: the fairies, the royals and the common 

folk. The fairies (their king and queen plus a mischievous, if inept, 

hobgoblin named Puck) interfere with the world of royalty (the 

Duke of Athens and his bride, and four young Athenians in love ς 

though rarely with the right one at the right time ς for a time, both 

young men chase after the same young woman). The earthy world 

of άrude mechanicalsέ (clowns trying to put on a play for the Duke) 

entertain usΦ !ǎ tǳŎƪ ŎƻƳƳŜƴǘǎΣ ά²Ƙŀǘ Ŧƻƻƭǎ ǘƘŜǎŜ ƳƻǊǘŀƭǎ ōŜΗέ 



! ǊŜǇǳōƭƛǎƘŜŘ DŜǊƳŀƴ ǘǊŀƴǎƭŀǘƛƻƴ ƻŦ ǘƘŜ Ǉƭŀȅ ŎŀǇǘǳǊŜŘ aŜƴŘŜƭǎǎƻƘƴΩǎ ǘŜŜƴŀƎŜ ƛƳŀƎƛƴŀǘƛƻƴΦ While it helps to 

ƪƴƻǿ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǎǘƻǊȅ ς after all, Mendelssohn did ς it is not vital to enjoy the music. Know that this is a 

story of fairies and royalty and rough men ς this the story of love gone awry, then set right. 

Mozart, move over?  

 

The elderly Goethe, German literary giant, said of young 

Mendelssohn,  

"Musical prodigies [..] are probably no longer so rare; 
but what this little man can do in extemporizing and 
playing at sight borders the miraculous, and I could not 
have believed it possible at so early an age." "And yet 
you heard Mozart in his seventh year at Frankfurt?" said 
[MenŘŜƭǎǎƻƘƴΩǎ ǘŜŀŎƘŜǊϐ. "Yes", answered Goethe, "[...] 
but what your pupil already accomplishes, bears the 
same relation to the Mozart of that time, that the 
cultivated talk of a grown-up person bears to the prattle 
of a child." 

Long have music educators pondered the relation of nurture 

to nature, in cultivating a musical gift. How much of a 

ƳǳǎƛŎƛŀƴΩǎ άƎƛŦǘέ ƛǎ ƛƴƴŀǘŜΣ ǇŀǊǘ ƻŦ ǘƘŜ ƎŜƴŜǘƛŎ ǿƛǊƛƴƎΚ Iƻǿ 

much is the result of early and generous exposure and 

encouragement to the musical arts? Apparently, 

Mendelssohn had good genes and an environment best 

suited to cultivate his gift. His was the world of wealth, rich 

cultural experiences, a premier education and extensive 

travel throughout Europe. His was the fortune of having a father who 

ŎǳƭǘƛǾŀǘŜŘ Ƙƛǎ ǎƻƴΩǎ ǘŀƭŜƴǘ ǊŀǘƘŜǊ ǘƘŀƴ ŜȄǇƭƻƛǘ ƛǘΦ  

Mendelssohn would go on to write major works in every genre ς symphony, concerto, opera, chamber music, 

choral works, etc. Though his reputation suffered for quite some time (his conservative taste and, it would 

seem, his Jewish origin), in our time there is a repairing appreciation for his work. 

Pay attention to the fairies  

 

We might consider this Overture ǎƻƳŜǘƘƛƴƎ ƭƛƪŜ ŀ άǘƻƴŜ ǇƻŜƳΣέ ǘƘƻǳƎƘ no one had yet coined the term.  

Mendelssohn pulls uǎ ǎǿƛŦǘƭȅ ƛƴǘƻ ǘƘŜ ƳŀƎƛŎ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ ǇƭŀȅΦ Lǘ ƛǎ ŀ ƳƻŘŜƭ ƻŦ musical architecture, 

descriptive music (we actually hear the fairies skip along and, later, the donkey braying), bright melodies that 

we want to sing, and a clever use of the orchestra that never seems to lose its way. 

Mendelssohn pondering the tale 



If you can catch them all, listen for several 

musical ideas in the overture. It will start 

(and end) with chords bringing us into a 

mysterious forest, into the world of 

dreams ς kind of a musical way of saying 

άƻƴŎŜ ǳǇƻƴ ŀ ǘƛƳŜΦέ ²ŜΩƭƭ ǎǘŀǊǘ ǿƛǘƘ 

bouncing strings describing the fairies. 

¢ƘŜƴ ǿŜΩƭƭ ƘŜŀǊ ǘƘŜ ŜƴǘǊŀƴŎŜ ƻŦ ǘƘŜ 5ǳƪŜ 

of Athens, a song for the young lovers, 

music for the clowns, and finally a theme 

for the royal hunting party. Actually, the 

ƳǳǎƛŎ ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ǎŜŜƳ ǘƘŀǘ 

complex. The fairies have a way, just as 

in the play, of pulling all the strings 

together to suit their fancy. Listen, as 

the Overture seems to close with these final words of Puck in 

mind: 

If we shadows have offended, 
Think but this, and all is mended, 
That you have but slumber'd here 
While these visions did appear. 
And this weak and idle theme, 
No more yielding, but a dream. 
 
tƻǎǘǎŎǊƛǇǘΥ Lƴ aŜƴŘŜƭǎǎƻƘƴΩǎ ŜȄǇŀƴŘŜŘ ǾŜǊǎƛƻƴ ȅŜŀǊǎ ƭŀǘŜǊΣ ƘŜ ŀŘŘŜŘ ŀ Wedding March for the Duke and his 

ōǊƛŘŜΦ vǳŜŜƴ ±ƛŎǘƻǊƛŀ ǎƻ ƭƻǾŜŘ ǘƘŜ ƳǳǎƛŎ ǘƘŀǘ ǎƘŜ ƘŀŘ ƛǘ ǇƭŀȅŜŘ ŦƻǊ ǘƘŜ ǊŜŎŜǎǎƛƻƴŀƭ ƻŦ ƘŜǊ ŘŀǳƎƘǘŜǊΩǎ ǿŜŘŘƛƴƎ 

in 1858. Perhaps an organist played it at your wedding also? 

 

Violin Concerto No. 4 in D Major, K.218 
WOLFGANG AMADEUS MOZART 
 

Born 
January 27, 1756 in Salzburg 
 
Died 
December 5, 1791, in Vienna 
 
Work composed 
Summer of 1775, one of five violin concertos written 
tƘŀǘ ȅŜŀǊΦ !ǎ ŎƻƴŎŜǊǘƳŀǎǘŜǊ ƻŦ ǘƘŜ ŀǊŎƘōƛǎƘƻǇΩǎ 
orchestra (in Salzburg), he played and composed. 
These were written for his own soloing with the 
orchestra 

 
The OSO  
will perform this 
for the first time 
 
Estimated 
duration 
25 minutes 
 
Scoring 
The music calls for 
2 oboes, 2 horns 
and strings 

 

One of the many mishaps 
in the play 



4ÈÅ Ȱ-ÏÚÁÒÔ %ÆÆÅÃÔȱ and other myth s ɀ uncovering 

the real  Mozart  
 
tŜǊƘŀǇǎ ȅƻǳΩǾŜ ƘŜŀǊŘ ǘƘŜ ŎƭŀƛƳǎ: άExposing your unborn or infant to Mozart 

ǿƛƭƭ ŀƛŘ ȅƻǳǊ ŎƘƛƭŘΩs mental development!έ ¢ƘŜǊŜΩǎ ŀƴ ŜƴǘƛǊŜ ƛƴŘǳǎǘǊȅ ƻǳǘ ǘƘŜǊŜ 

ready to sell you CDs of Mozart for your baby. The second movement from 

tƻƴƛƎƘǘΩǎ Ǿƛƻƭƛƴ ŎƻƴŎŜǊǘƻΣ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ŀǇǇŜŀǊǎ ƻƴ Mozart for Babies: Sleepy 

Time. LΩƳ ƎǳŜǎǎƛƴƎ aŀŜǎǘǊƻ tŀƭƳŜǊ hopes the soporific effects of such music 

ŘƻƴΩǘ ƘŀǾŜ ǳǎ ŀƭƭ ȅŀǿƴƛƴƎ ǘƻƴƛƎƘǘΗ 

For the rest of us, you may also have heardΣ άListening to Mozart will make you 

ǎƳŀǊǘŜǊΦέ όLǘ ǘƘƛǎ ǿŜǊŜ ǘǊǳŜΣ many of us should be a little quicker on our feet after the concert! Ah, the 

marketing possibilities!) Another claims that the benefits of exposing your children to Mozart go far beyond 

improving their spatio-temporal reasoning or raising intelligence. It will even provide, so the claim goes, 

άǘǊŀƴǎŦƻǊƳŀǘƛƻƴŀƭ ǇƻǿŜǊǎ ƻŦ ƳǳǎƛŎ ƛƴ ƘŜŀƭǘƘΣ ŜŘǳŎŀǘƛƻƴΣ ŀƴŘ ǿŜƭƭ-being." ²ƻǿΦ aŀƪŜǎ ȅƻǳ ǿƻƴŘŜǊΣ ŘƻŜǎƴΩǘ 

it, how Mozart himself ever got sick and died. 

{ƻǊǊȅΦ ¢ƘŜ ǎǘǳŘƛŜǎ ŘƻƴΩǘ ǎǳǇǇƻǊǘ ǎǳŎƘ ŎƭŀƛƳǎΦ 5ƻŜǎƴΩǘ ƳŜŀƴ ȅƻǳ ǎƘƻǳƭŘƴΩǘ Ǉƭŀȅ aƻȊŀǊǘ ŦƻǊ ȅƻǳǊ ōŀōƛŜǎΣ ƻǊ ǘƘŀǘ 

ǘƘŜȅ ǿƻƴΩǘ ŦƛƴŘ ƛǘ ǎƻƻǘƘƛƴƎ ς unless, of course, you start playing Don Giovanni ŀǘ ƴŀǇ ǘƛƳŜΗ Wǳǎǘ ŘƻƴΩǘ ŜȄǇŜŎǘ 

aƻȊŀǊǘΩǎ άƳŀƎƛŎέ ǘƻ ǿŜŀǊ ƻŦŦ ƻƴ ȅƻǳǊ ƻŦŦǎǇǊƛƴƎΦ  

On the other hand, exposing your pre-school children to many kinds of music, taking them to live music 

events, enrolling them in programs like Kindermusic 

or Suzuki Strings, getting them started on piano 

lessons ς these things will do wonders for their 

mental development, their reading readiness, social 

development and personality adjustment. [ŜǘΩǎ ōŜ 

sure every child has this opportunity, not just those 

ǿŜ ƳƛƎƘǘ ǘƘƛƴƪ ŀǊŜ άǘŀƭŜƴǘŜŘΦέ .ȅ ǘƘŜ ǿŀȅΣ ƭŜǘΩǎ ƎƛǾŜ 

a well-deserved round of applause to our local 

school districts who get it, who continue to 

fund arts and music education for our 

children. Such instruction is not some kind 

ƻŦ άŜŘǳŎŀǘƛƻƴŀƭ ŦǊƛƭƭΦέ Lǘ ƛǎ Ǿƛǘŀƭ ǘƻ ƻǳǊ 

ŎƘƛƭŘǊŜƴΩs (and, so ultimatelyΣ ƻǳǊ ŎƻƳƳǳƴƛǘȅΩǎύ 

well-ōŜƛƴƎΦ !ƴŘ ƭŜǘΩǎ Řƻ ŜǾŜƴ ƳƻǊŜ ǘƻ ōǊing early childhood music instruction as early intervention to those 

ŎƘƛƭŘǊŜƴ ƛƴ ƻǳǊ ŎƻƳƳǳƴƛǘȅ ǿƘƻ ŀǊŜ ŘŜǾŜƭƻǇƳŜƴǘŀƭƭȅ ŎƘŀƭƭŜƴƎŜŘΦ [ŜǘΩǎ ŦƛƴŘ ǘƘŜ ŦǳƴŘǎ ŀƴŘ ŀŎǘ as if we 

ǳƴŘŜǊǎǘŀƴŘ ǿƘŀǘΩǎ ŀǘ ǎǘŀƪŜ ƘŜǊŜΦ 



¢Ƙƛǎ άaƻȊŀǊǘ 9ŦŦŜŎǘέ ƛǎ ōǳǘ ƻƴŜ ǎŜǘ ƻŦ ƳȅǘƘǎ ǎǳǊǊƻǳƴŘƛƴƎ ǘƘƛǎ ƻǳǘǎǘŀƴŘƛƴƎ ŎƻƳǇƻǎŜǊΦ ²Ƙƻ ǿŀǎ ƘŜΣ Ǌeally? He 

was a genius, a prodigy, perhaps nonpareil ōŜŦƻǊŜ ƻǊ ǎƛƴŎŜΦ .ǳǘ ƘŜ ǿŀǎƴΩǘ ǎƻƳŜ ƪƛƴŘ ƻŦ ŘƛǾƛƴŜ ǎǘŜƴƻƎǊŀǇƘŜǊΣ 

writing down music as it fell on him from heaven. We know from his sketchbooks, from letters and journals, 

that he worked hard at his musical craft. He would write and re-write pieces repeatedly until he thought 

them right. Some of his musical ideas lay dormant for years until he felt ready to complete them. We know 

his father, Leopold, put a correcting and finishing hand to his earliest worksΦ ²ƘŀǘΩǎ ǘƘŜ ǇƻƛƴǘΚ IŜ ǿƻǊƪŜŘ 

hard at his musicΦ όLŦ ȅƻǳΩǾŜ ǎŜŜƴ ǘƘŜ ŦƛƭƳ Amadeus, try to forget that you did.) He happened to be very, very 

good at his craft. No superpowers involved. 

But he was also a musician. Lƴ ǘƘƻǎŜ Řŀȅǎ ǇŜƻǇƭŜ ŘƛŘƴΩǘ ŘƛǾƛŘŜ ǘƘe musical world into such unhelpful 

ŎŀǘŜƎƻǊƛŜǎ ŀǎ άŎƭŀǎǎƛŎŀƭέ ŀƴŘ άǇƻǇǳƭŀǊΦέ ό²ƘŀǘΩǎ ǘƘŀǘ ƳŀƪŜ 

classical music ς unpopular?) He explored all kinds of music 

and wrote according to whatever function and venue was 

required. Need a new dance tune? Or something for next 

{ǳƴŘŀȅΩǎ ƳŀǎǎΚ hǊ ōŀŎƪƎǊƻǳƴŘ ƳǳǎƛŎ ŀǘ ŀ Ǌƻȅŀƭ ŜǾŜƴǘΚ hǊ ŀ 

concert to show off his virtuosity? Mozart was at home in all 

musical contexts. We need to recover this universal view of 

music. PŜǊƘŀǇǎ ƛƴ ǘƻƴƛƎƘǘΩǎ ŎƻƴŎŜǊǘƻ ǿŜ gain a glimpse into 

Mozart's prowess ς he made all kinds of music his own. 

Gimme a Strassburger!  
 
²ƘƛŎƘ ōǊƛƴƎǎ ǳǎ ǘƻ ǘƻƴƛƎƘǘΩǎ ŎƻƴŎŜǊǘƻΦ ¢Ƙƛǎ is one of several 

Mozart writes in Salzburg when he is 19, simply as a vehicle 

for him to solo with the local orchestra. He and his father 

call ǘƘƛǎ ƻƴŜ άǘƘŜ {ǘǊŀǎǎōuǊƎŜǊέ ς because it borrows music 

from a popular waltz of the same name. 

While his violin concertos never reach the profound places his piano sonatas take us, they are, nevertheless, 

ǉǳƛǘŜ ǇƭŜŀǎƛƴƎΦ LΩƳ ƴƻǘ ǎǳǊŜ ȅƻǳΩƭƭ ōŜ ŀƴȅ ǎƳŀǊter after you hear it, but you should be in a pleasant frame of 

mind! 

Allegro. Before the violin enters the orchestra indulges itself in a long introduction. Once the violin begins, 

however, the orchestra takes its role as accompanist. Think of this as an extended aria ŦǊƻƳ ƻƴŜ ƻŦ aƻȊŀǊǘΩǎ 

operas. The soloist and orchestra go back and forth, lightly elaborating the principal melodies. Nothing is 

over-seasoned. Even the wonderful cadenza near the end shows proper restraint. Everything in balance. 

Andante cantabile. This is the movement I said is sometimes placed on Mozart for Babies CDs. A famous 

aƻȊŀǊǘ ōƛƻƎǊŀǇƘŜǊ Ŏŀƭƭǎ ǘƘƛǎ άŀƴ ǳƴƛƴǘŜǊǊǳǇǘŜŘ ǎƻƴƎΣ ŀƴ ŀǾƻǿŀƭ ƻŦ ƭƻǾŜΦέ !ƎŀƛƴΣ ǘƘŜ ƛƴǘŜƴǘ ƛǎ ǘƻ ǇƭŜŀǎŜΤ ƛǘǎ 

tone cheerful. There are no dark notes here. 

Rondeau: Andante grazioso ς Allegro ma non troppo. If much of this finale sounds like several borrowed folk 

tunes (popular music) weaved together, well, it is. The theme at the beginning, which keeps coming back 

(hence, rondeau), and even the musette, a French baƎǇƛǇŜΣ ƪŜŜǇ ǘƘƛǎ ǾŜǊȅ ƭƛƎƘǘΦ bƻǘƘƛƴƎ ŀǊǘǎȅ ƘŜǊŜΦ ¸ƻǳΩƭƭ 

hear the musette a few minutes in, first from the violin, then the orchestra. Again, enjoy the cadenza. LǘΩǎ ŀ 

wonderful aperitif for the Beethoven!  

Exposing your pre-school 

children to many kinds of 

musical experiences ς these 

things will do wonders for 

their mental development, 

their reading readiness, 

social development and 

personality adjustment. 



 
Symphony No. 6 in F major, "Pastoral," Op. 68, 
Recollections of Country Life 
LUDWIG VAN BEETHOVEN 
 
Born 
December 15, 1770 in Bonn 
 
Died 
March 26, 1827 in Vienna 
 
Work composed 
Spring and summer of 1808 (though sketches for the 
second and third movements date 5 years earlier) 
 
Structure of symphony 
1. Allegro ma non troppo.  Cheerful feelings awake 

when arriving in the country 
2. Andante molto mosso.  A scene by a brook 
3. Allegro. Happy gathering of country folk 
4. Allegro. The tempest, then the storm 
5. Allegretto. Pastoral song: feelings of joy and 

gratitude after the storm 
 
World premiere 
December 22, 1808 in all-Beethoven concert at the 
Theater an der Wien, in Vienna 
 
First performance in the United States 
January 15, 1842 in Boston 

hǿŜƴǎōƻǊƻ {ȅƳǇƘƻƴȅ hǊŎƘŜǎǘǊŀΩǎ Ƴƻǎǘ ǊŜŎŜƴǘly 
performed this 
13 years ago 
 
Estimated duration 
40 minutes; the orchestra performs the last 3 
movements without pause 
 
Scoring 
The symphony is scored for piccolo (fourth 
movement only), 2 flutes, 2 oboes, 2 clarinets in B 
flat, 2 bassoons, 2 horns in F and B flat, 2 trumpets in 
C and E flat (third, fourth, and fifth movements 
only), 2 trombones (alto and tenor, fourth and fifth 
movements only), timpani (fourth movement only), 
and strings.

 

Ȱ) ÌÏÖÅ Á ÔÒÅÅ ÍÏÒÅ ÔÈÁÎ Á ÍÁÎȢȱ 

 

By 1808, .ŜŜǘƘƻǾŜƴΩǎ deafness is quite advanced. Eight years earlier, ƘŜ ƘŀŘ ŎƻƳǇƭŀƛƴŜŘ ǘƻ Ƙƛǎ ōǊƻǘƘŜǊǎΣ άh 

how should I then bring myself to admit the weakness of a sense which ought to be more perfect in me than 

ƛƴ ƻǘƘŜǊǎΣ ŀ ǎŜƴǎŜ L ƻƴŎŜ ǇƻǎǎŜǎǎŜŘ ƛƴ ǘƘŜ ƎǊŜŀǘŜǎǘ ǇŜǊŦŜŎǘƛƻƴΧέ bŜǾŜǊ ǉǳƛǘŜ ŀǘ ƘƻƳŜ in polite society, now 

almost without hearing, he finds solace where he can ς away from the city, in the country. 

To another he writes,  

"How glad I am to be able to roam in wood and thicket, among the trees and flowers and rocks. No one 
can love the country as I do ... my bad hearing does not trouble me here. In the country, every tree 
seems to speak to me, saying 'Holy! Holy!' In the woods, there is enchantment which expresses all 
things." 

Which of us, having lived in a large urban center, has not enjoyed the occasional escape from the traffic and 

noise of the city to the quiet calm of the country? Or even for us locally, to enjoy an afternoon at the 

Audubon State Park, to step away from our ordinary concerns? So Beethoven was famous for his walks in the 


